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REHEARSAL  SCHEDULE

MON  20

SCHOOL  HOLIDAY

TUES  21

3 :45  TO  7 :00

THURS  23

3 :45  TO  7 :00

3 : 15

FRI  24

3 :45  TO  7 :00

LOOKING  AHEAD

THU  MAR  16

NO  REHEARSAL  

MUSIC /CHOREO  REHEARSAL !

CALLED :   ENTIRE  CAST  

ACTIVITIES :   ACT  ONE  SONGS  

                               SOLOS /DUETS ,  SPANISH  PANIC    

CONFLICTS :  LV  EARLY :  EMARS  @ 5 :30  (MIGHTY  ROAR )     

REHEARSAL    

CALLED :  ENTIRE  CAST  

ACTIVITIES :   REVIEW  ON  BOOK ,  NEW  BLOCKING  

BUSINESS :   THEATRE  COUNCIL  MEETING  

NO  CONFLICTS  

BLOCKING /CHOREOGRAPY  REHEARSAL  

CALLED :   ENTIRE  CAST  

ACTIVITIES :   DANCE ,  ACTING ,  SINGING  

BUSINESS :   CAST  FEE  COLLECTION  OPPORTUNITY  

EXCUSED  CONFLICTS :  MSTARR  (ARR .  LATE  @ 5 :00 )                          

                                                      NHAW  (ABSENT )  

CAST  FEE  DUE .    

FEBRUARY
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"The power of music and the plasticity 

of the brain go together very strikingly 

especially in young people." 

Oliver Sacks



using the old noodle
So, I found myself walking into the theatre 

where I was working and the stage

manager ran up to me and said "You're 

finally here. Put this on. Right now!" I 

responded, "What? Am I late? I thought I 

was early!" The SM said, "You've got to go 

on for  Jim who got sick."  "But I don't 

know his lines!  I am the director!" And 

then suddenly, I was pushed out onto the 

stage where a big spotlight hit me.  And as

I started to sink into the stage floor, which 

had become quicksand, the audience 

began to boo.  Oh. Wait.  I keep forgetting. 

That didn't really happen. That was merely 

last night's version of the recurring 

nightmare I've been having since I began 

working at Hannon Theatre.   

Being neurotic about forgetting one's lines 

is a common side effect of being a 

performer. Indeed, the famous comic 

playwright Christopher Durang wrote a 

whole play inspired by just such a dream 

called The Actor's Nightmare. Memo- 

rizing and retaining your lines is the most 

basic of tasks required of an actor.  It's only

natural to worry whether one's brain is up 

to the challenge.  It's also at the heart of 

the zen experience of performing. At any 

time, when "in the moment,"  you could 

"go up" on your lines and the whole show 

would be ruined.  That's so scary! 

I could regale you with stories of how

forgetting my lines made for some unfor- 

tunate situations on stage.  But let's just 

suffice to say that I fully understand the 

pain of feeling fully prepared and then, 

just going blank for no good reason. 

So, as this third week marks the beginning 

of "off-book" rehearsals" and the black box 

resounds with actors calling "LINE," I 

would like to reiterate that learning one's 

lines is a difficult and mysterious process. 

Every actor needs to figure out exactly 

what works best for him and resign 

himself to the fact that his most effective 

technique may be tedious and time 

consuming.  But memorizing one's lines is 

just the first step in the process of creating 

a role! It needs to be done early. 

Sometimes, when well-intentioned 

audience members will remark to me, 

"Wow! How did those kids memorize all of 

those lines?"  And while I am trying hard 

not to roll my eyes, I have to remember 

that to non-actors, it does seem super- 

human to memorize a lot of lines.  But my 

answer is always -- "It's a lot of hard work! 

They've got to use the old noodle!"   

   

Ad majorem dei gloriam, 

  

Walter D. Wolfe, Managing Artistic Director
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Pretentious Theatre Term of the Week:   

"Going Up"   In actor lingo, when expressing one's fear about how horrible it would be to forget one's lines on stage, 

a performer is likely to use the phrase  "going up" on one's lines.  In the hypothetical -- "I have a deep fear of going 

up on my lines."  Or in the past tense -- "Oh, god! I was out there and I totally went up on my lines."  Whatever the 

conjugation, the etymology of this turn of phrase is often debated.  But the most plausible explanation comes from 

the tendency of a person to look up when searching for the right words, as if looking into one's brain will help the 

remembering process.   "Going up,"  while not optimum, is forgivable for a while in rehearsal.  But a director can 

always tell the difference between "going up" and being unprepared.  A responsible actor needs to do the hard 

brain work of memorizing one's lines, one's blocking, one's music, one's dance steps (etc.) as soon as possible so 

he/she can be fully prepared to give the most affecting performance he/she can.  

FROM  THE  DIRECTOR 'S  CHAIR



In 1959, when  Once Upon a Mattress 

opened on Broadway it shot a young 

comedienne to stardom.  After Carol 

Burnett earned a Tony nod as Winnifred, 

she became a fixture of 1960's TV 

comedies She then earned legendary 

status with her eponymous variety show. 

 One fun HTC connection with this show 

and Ms. Burnett:  Carlos Avilas, HTC '98 

was cast in Mattress for his first musical at 

UCLA which Carol directed back in 1999.  

Some fun facts:   

1. Once Upon A Mattress is the first show 

HTC has produced with a fairy tale theme 

since 2001's Into the Woods. 

2. Mattress marks the first show HTC has 

done from the Rodgers and Hammerstein 

Music Library since Oklahoma! in 2000! 

3. The composer is the daughter of  

Richard Rodgers, and the mother of Adam

Guettel, a Tony-award winning composer 

for Light in the Piazza. Therefore, Mattress 

is a central part of a Broadway dynasty!  
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production history this production

thinking ahead -- makeup news

past, present, future

Tech Week may be a ways away, but before you know it, you will need to bring your makeup to the 

theatre for your tutorial.  If you have never purchased your Ben Nye Creme Makeup kit before, or if 

you need some refills on some of the components, I would like to suggest a way to make it all easier. 

The other day, I found myself in Valley Village in the San Fernando Valley with about a half an hour 

before an appointment. I passed the store "Naimie's" on Riverside Drive and decided to stop in and 

ask some questions.  Many people have told me this store was a good place to go for Ben Nye 

products, but I had never been before.  Well, long story short, the staff there could not have been 

nicer and more solicitous.   They showed me around and introduced me to the staff who offers a 

really helpful service to theatre folk.   If you go up to the second floor, you'll find the Ben Nye counter. 

 And if you tell them you'd like to be color matched for a Student Kit, they will make sure you 

purchase the best one for your skin tone.  Tell them you are a member of Loyola High's Hannon 

Theatre Company and they promised me they will treat you like royalty.   I realize this store may be 

out of the way for some, but with enough time, you could plan an outing with will prove to be 

beneficial in the long run.  And for those who enjoy shopping for cosmetics, you'll feel like you have 

gone to heaven.   It's a veritable Disneyland of theatrical goods and beauty products.   Check it out!

Tell me and I forget. 

 Teach me and I remember. 

Involve me and I learn. 

Benjamin Franklin



alumni news brain stormer!
If HTC awarded an MVP each year, Mr. Melvin 

Robert '01 would have won several times in 

several categories.   As a performer, he will 

always be remembered for his lively Will 

Parker in Oklahoma! and charming 

Cinderella's Prince in Into the Woods.   He 

returned to HTC to choreograph for four years 

from '06 to '09 including his Bollywood 

inspired Taming of the Shrew.   And in the 

past few years has been our biggest 

cheerleader as LHS's part- 

time communications consultant here at LHS. 

His new path has him appearing regularly as a 

Culture/Lifestyle contributor on KTLA bringing 

his awesomeness to the entire LA community 

--  all the while adding to his already extensive 

professional acting/singing resume!  

brain flair!
If you were to talk about those who've 

returned to Loyola to make a difference, the 

first name mentioned would be Mr. Danny 

Robles '02. As a performer, his hilarious and 

energetic Truffaldino in Servant of Two 

Masters and his spooky yet swinging Banquo 

in Motown Macbeth. Danny is famous on 

campus for being the hilarious  martinet of 

the English department during the day and 

the choreographer and associate director of

HTC after school.   HTC is #roblessed to have 

him working along side and with us.  

brain science
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Every longtime HTC fan will remember the 

golden voice and comic timing of Mrs. 

Kimberly (Horwood) Simon HTC '05.  After 

her delightful, big-haired Raymonde in A 

Flea in Her Ear and a befuddled but moving

Antonia in Man of La Mancha, Kim studied 

biochemistry at LMU. After a couple of years 

in the corporate biotech world, her calling 

to teach brought her back to Loyola.  Kim 

teaches AP Bio and Sophomore Chemistry. 

 But we still get to hear her dulcet tones as 

she cantors for liturgies here and at LMU.  





   big thoughts   big thoughts

brains, nerves, & friends
"Then I'm sure to get a brain, a heart, a home, the 'noive.'" 

Lots of people wonder why theatre is so important to us. 

What do we get out of it?  Why is it so exhilarating?  I like to 

think of it as the ultimate form of being a daredevil. Theatre 

requires a person to exhibit personal attributes that the 

general populace tries hard to ignore.  Or avoid, Or hide. 

 And we, instead, put it all out there on stage for people to 

look at and judge.  That takes a special kind of confidence -- 

and it takes practice, thinking, and support. 

Interpreting story and text, then putting it into action are 

the very highest order of thinking skills.  Most people would 

rather be doing something brainless in their time off from 

school or work.  Not us.  We are working hard to make sure 

we grow intellectually and creatively.  And that takes a lot 

of brain power.   And using your brain is fun -- and people 

who do it --  can save the world! 

And if you think about it, it takes guts to get up in front of 

other people and sing.  And dance.  And act.  And wear a 

goofy costume.  Courage is what we exhibit when we dare 

to do things that most people would rather die than do.  It

is said that public speaking is the number one fear of most 

people -- just ahead of death.  When we perform, we are 

doing a lot more than just standing and giving a speech. 

 We are elevating that skill into an art form by moving, and 

sharing and emoting.  We are defying the fear of death! 

But my favorite part of being a theatre person is that it 

takes support to have that much courage and to use your 

brain that much.  It take support from a lot of other people 

who give you the heart to go on.  Theatre is impossible 

without collaboration.  And collaboration is impossible 

without friendship and respect.   

Everything we do in HTC is predicated on the notion that 

promoting a special camaraderie is essential to doing good 

work.  If you're having trouble, reach out.  There are wizards 

all around you to make sure you get home with as much 

brain power, heart, and courage as you'll need.   



nonsense
DR. SEUSS

I LIKE

IT WAKES UP THE 

brain CELLS



i hope i 
don't brain my 

damage.
HOMER SIMPSON

Memorize! 



LOYOLA  HIGH  SCHOOL   |  LOS  ANGELES
www .hannontheat re .com

confronting. 

sharing. 

enlightening.

questioning.
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